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Gasworks presents SECOND SEX WAR, a solo exhibition by London-based artist Sidsel Meineche 

Hansen. 

 

Meineche Hansen produces exhibitions, interdisciplinary seminars and publications that foreground 

the body and its industrial complex, in what she refers to as a ‘techno-somatic variant of institutional 

critique’. Her research-led practice has taken the form of woodcut prints, sculptures and CGI 

animations, often made by combining her own low-tech manual craft with outsourced, skilled digital 

labour. 

 

SECOND SEX WAR includes three new commissions: a pornographic CGI animation, a series of 

laser-cut drawings on plywood and a large-scale ceramic relief, which are presented alongside 

existing works. The exhibition explores the commodity status of 3D bodies in X-rated digital image 

production, while also reflecting on the artist’s working conditions and relationships – with her 

peers, the avatar EVA v3.0, Gasworks and digital arts studio Werkflow Ltd. 

 

Made by freelance 3D designer Nikola Dechev, EVA v3.0 is a royalty-free product sold online by 

TurboSquid, a company that supplies stock 3D models for computer games and adult entertainment. 

EVA v3.0 features as a central character and object of research in several of Meineche Hansen’s 

recent works, which explore the overlap between subjects in real life and objects in virtual reality, 

focusing on their accumulation by capital through the gender binary. 

 

The woodcut print HIS CORPORATE CUNT ART, credit Nikola Dechev (2016), for example, illustrates 

the ‘morph control’ function of EVA v3.0’s vagina, taken from its user manual. EVA v3.0 also features 

in augmented, hyper-sexualised form in the new CGI animation DICKGIRL 3D(X) (2016), which 

appropriates ‘genitalia props’ and readymade ‘pose sets’1 used for animating sex scenes to explore 

post-human porn production from within. Directed by the artist and produced with digital arts 

studio Werkflow Ltd, the animation is presented in two formats: on a gaming PC and virtual reality 

headset as part of the installation SECOND SEX WAR ZONE (2016), which includes a bed-like bean 

bag in vegan leather; and on a flat screen TV suspended from a DIY BDSM2 structure, inspired by 

artists Sheree Rose and Bob Flanagan’s explicit, sadomasochistic practice.  

 

Like the related laser-cut drawings iSlave (non-dualistic) and Wannabe Dickgirl (both 2016), this display 

structure proposes a sexual and embodied relationship to technology, which involves both 

domination and submission. In addition, the wall-mounted ceramic sculpture Cite Werkflow Ltd (2015) 

provides an imprint of Meineche Hansen’s face in fleshy pink clay, which mimics, in craft form, the 

process by which human bodies are scanned and digitised for online consumption.  

 

Also on view, the existing CGI animation No Right Way 2 Cum (2015) – a feminist ‘cum shot’ video 

featuring EVA v3.0 – and the composite drawing Methylene Blue Diluted by Female Ejaculation (2014) 

were both made in response to the British Board of Film Classification’s recent ban on female 

ejaculation in UK-produced pornography. Both works are inspired by the sex-activist workshops on 

female ejaculation run by pro-sex feminists such as Deborah Sundahl and Susie Bright, the former 

editors of On Our Backs, the first lesbian erotica magazine run by women for women. 

                                                 
1 Pose set: a series of key poses making up an animated scene. 
2 BDSM: Bondage and Discipline (BD), Dominance and Submission (DS), Sadism and Masochism (SM). 

 



 
 

 

 

Finally, the large-scale clay relief Cultural Capital Cooperative Object (2016), made together with artists 

Manuela Gernedel, Alan Michael, Georgie Nettell, Oliver Rees, Matthew Richardson, Gili Tal and 

Lena Tutunjian, aims to congeal the group’s cultural capital into a cooperatively owned object. 

Inspired by Meineche Hansen’s interest in Asger Jorn’s permanent 1956 ceramic interior design 

commission for the Statsgymnasium in Aarhus, Denmark, this non-permanent work alludes to the 

artist’s position in relation to the wider institutional context that frames – and conditions – this new 

commission: Gasworks’ recent £2.1 million redevelopment. 

 

SECOND SEX WAR is commissioned by Gasworks in partnership with Trondheim kunstmuseum 

and supported by the Danish Arts Foundation. The exhibition will open in Trondheim on 12 June 

2016. 

 

With thanks to City & Guilds of London Art School, Elaine Wilson and Eva Masterman.  

 

Gasworks would like to inform visitors that this exhibition contains imagery that some may find 

offensive or disturbing, including images with violent and sexual content. It is not suitable for minors.  

 

---- 

 

SECOND SEX WAR Seminars 

Initiated by Sidsel Meineche Hansen and hosted by Gasworks. 

 

During her research for SECOND SEX WAR Meineche Hansen travelled to Silicon Valley to visit 

organisations such as The Centre for Sex and Culture, which granted her access to archival material 

related to the so-called sex wars of the 1980s between anti-pornography and anti-censorship 

feminists. The 1982 Barnard Conference on Sexuality, titled ‘Towards a Politics of Sexuality’, and the 

related publication A Diary of a Conference provide the basis for a series of cross-institutional 

seminars and workshops hosted by Gasworks and Transmission Gallery in Glasgow, where 

Meineche Hansen opens another solo exhibition, NO RIGHT WAY 2 CUM, on 8 April 2016. 
 
 

Sensational Images: Visual Vocabularies of Gendered Affect 

Wednesday, April 13, 7pm 

Helen Hester discusses how pornographic filmmakers develop strategies for visually representing 

erotic affects that do not lend themselves to easy visualisation. 

 

Always Already Dead: Unbecoming Object / Possible Objects of a New Feminist Art Practice 

Thursday, May 26, 7pm 

Linda Stupart reconsiders objectification and abjection as sites of resistance for queer and femme 

bodies under neoliberalism, while Josefine Wikström discusses the transformation of the category of 

feminist art through philosophical discourses on the ‘object’ and ‘practice’. 

 

Other related events:  

PASSION and POWER: The Technology of Orgasm 

Tuesday, April 26, 7pm 

Directed by Emiko Omori and Wendy Slick, PASSION and POWER: The Technology of Orgasm tells the 

story of the invention of the vibrator and its relationship to the female orgasm.  

 

 

 

 

 

 

 

 

 

http://www.gasworks.org.uk/events/sensational-images-visual-vocabularies-of-gendered-affect-2016-04-13/
http://www.gasworks.org.uk/events/always-already-dead-unbecoming-object-possible-objects-of-a-new-feminist-art-practice-2016-05-26/
http://www.gasworks.org.uk/events/screening-passion-and-power-the-technology-of-orgasm-2016-04-26/


 

List of Works 

 

1. Sidsel Meineche Hansen, Methylene Blue Diluted by Female Ejaculation, 2015. Composite 

drawing on paper. 

 

2. Manuela Gernedel, Sidsel Meineche Hansen, Alan Michael, Georgie Nettell, Oliver 

Rees, Matthew Richardson, Gili Tal and Lena Tutunjian, CULTURAL CAPITAL COOPERATIVE 

OBJECT #1, 2016. Ceramic relief, mixed clay.  

 

3. Sidsel Meineche Hansen, No Right Way 2 Cum, 2015. CGI animation, HD video with sound. 3D 

Design, animation and coding: James B Stringer, Werkflow Ltd. Soundtrack: Selfplex by Kepla, 

2014. 

 

4. Sidsel Meineche Hansen, iSlave (non-dualistic), 2016. Laser-cut drawing on plywood. 

 

5. Sidsel Meineche Hansen, Wannabe Dickgirl, 2016. Laser-cut drawing on plywood. 

 

6. Sidsel Meineche Hansen, SECOND SEX WAR ZONE, 2016. Gaming PC, Oculus Rift headset, 

beanbag, vegan leather. Credit: Werkflow Ltd. 

 

7. Sidsel Meineche Hansen, DICKGIRL 3D(X), 2016. CGI animation, HD video with sound, 3 min 

loop. DIY BDSM structure based on Bob Flanagan and Sheree Rose’s 1991 installation, Bob 

Flanagan’s Sick. 3D design and VR production: Werkflow Ltd. Soundtrack: Exotica by nkisi, 2016. 

 

8. Sidsel Meineche Hansen, Cite Werkflow Ltd., 2015. Face imprint in clay, terra sigillata and vax. 

 

9. Sidsel Meineche Hansen, Untitled, 2015. Laser-cut drawing on plywood. 

 

10. Sidsel Meineche Hansen, No Baby, 2015. Laser-cut drawing on plywood. 

 

 


