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Program (73 Mins):    

 
Abstract for a Documentary | Yason Banal, 2015 | 7:21   

Yason Banal is a Filipino artist as well as a curator and academic who has exhibited widely across Asia and 
Europe. His work moves between photography, video, installation, text and performance, taking myriad 

forms and conceptual strategies in order to explore globalized images. In Abstract for a Documentary, Banal 
delves into the paradoxes of hypermedia and censorship, as he presents, while guised through radicalized 
sensory experience, images from forbidden online sites in China for a specific invitation to an exhibition 

in the same country. 
 

Yason Banal obtained a BA in Film at the University of the Philippines, an MFA in Fine Art at Goldsmiths-
University of London, residencies at the Rijksakademie in Amsterdam and AIT in Tokyo, and visiting 

lectureships at London Metropolitan University and Tokyo National University of Fine Arts. His works 
have been shown at the Tate, Frieze Art Fair, IFA Berlin, Oslo Kunsthall, Singapore Biennale, Shanghai 

Biennale, Christie’s, Queens Museum of Art and Cultural Center of the Philippines. 
 

 
Phantom Limb | Poklong Anading, 2011 | 4:43 

Poklong Anading’s spectrum of works ranges from video, installation, photography, drawing, and painting, 
while continuously expanding other seemingly autonomous projects that reinforce the investigative and 

descriptive characteristics of art. In Phantom Limb, Anading uses the inherent nature of things in order to 
draw meaning and action.  

 
Poklong Anading graduated from the University of the Philippines in 1999 and has since been participating 
in Asian biennales and international festivals. His works have been included in the permanent collections 

of institutions such as Singapore Art Museum, Mori Art Museum, and the Guggenheim Foundation.  
 

 
Go ahead men everything is O.K. | Lyra Garcellano & W. Don Flores, 2016 | 9:13  

Lyra Garcellano works across installation, painting and video. Most of her works revolve around the 
politics of identity and are anchored on issues of displacement, movement and history.  Presently, her 

research has been about the politics of art market systems. Lyra has received several artists’ residences, 
including an Asian Cultural Council grant to Location One in New York City (2010), the UNESCO-

Aschberg Bursaries for Artists in Yogyakarta, Indonesia (2002) and the Gwangju Cultural Foundation in 
South Korea (2012).  

 
W. Don Flores holds a BS Psychology from the Ateneo De Manila University and an MFA from the 

California Institute of the Arts. His works are in several private collections in the Los Angeles area and 
have been shown in a number of group exhibitions in the US, including Filophile (2009), Lingua Form 

(2012), and Subject Matters. 
 
Go ahead men everything is O.K. is a presentation-lecture of textual and historical materials. Divided into 

acts, the artists approximates the gaps of conditions where production of histories, discourses, and other 
political signifiers occur.  

 
 

A Diary of Restraints and Instants | Patrick Cruz, 2015 | 9:18   
Patrick Cruz is a painter and a graduate student at the University of Guelph. Born in Manila, Philippines, 

Cruz moved with his family to Surrey, B.C. in 2005, at the age of 18, and earned a BFA at Vancouver's 
Emily Carr University of Art and Design. Much of his work deals with the impact of cultural change as 



well as the sense of displacement that affect the migrant. In A Diary of Restraints and Instants, he ponders 
on the habits he carry with him as a Filipino migrant and how it informs the practice of observation 

through video as a kind of journal. 
 

Among his many grants and awards are the Exhibition Assistance Grant from the South Asian Visual Arts 
Centre in 2016, and the National Prize in the 17th Annual RBC Painting Competition in 2015. 

 
 

Babel | Ivan & Pauline Despi, 2011 | 3:58 
In this collaborative video, both artists re-assign the form of different body movements into a cohesive, 

developing structure. Relying on both their knowledge on performance and digital media, what arises is a 
complex amalgam of the real (the performer’s body) and the digital (video) towards vertical 

compositions. 
  

Ivan and Pauline Despi has been collaborating on sound, design, and video projects for art galleries since 
2011. Their show, Anmiotic, was held at Pablo Gallery, The Fort, Philippines in 2012. Their works were 

also included in Manilart 11 and in Art in the Park 2012, Philippines. 
 
 

Pabalik na Sayo (Going Back to You) | Rico Entico, 2014 | 3:32   
Originally shown in Hors Pistes, Tokyo (New Moving Image Art Festival), Pabalik na Sayo (Going Back to 

You) is a commentary on the relationship of resistance and consumption. Told in the form of letters in 
dual threads: the speaking voice which signifies wanting, and the text or subtitles which signify rejection, 

combined with the detestable imagery of assorted rubbish.  
 

Rico Entico is a filmmaker based in Pasay, Metro Manila. He straddles between narrative and 
experimental forms of the moving image, which offers an absurdist yet poignant vision of some of the 

undercurrents that drive his characters’ motivations, namely their vices and virtues. His films include Luha 
20/20 (2015) and Gastusing Dasal IV (2016).  

 
 

Torch Song (Or the Sound the Breathless Makes) | Lena Cobangbang 2009 | 3 min excerpt (48 
mins) 

Lena Cobangbang graduated from the University of the Philippines with a degree in Fine Arts. Her work 
is broad-ranging, moving across video, installation, and found objects to embroidery, cookery, 
performance and photography, which are at turns celebratory and macabre.  Torch Song is a 48-minute 

performance documented in video where a 4 minute excerpt is extracted. It poses questions about will 
and creativity and how they are always determined by circumstance. 

 
Lena Cobangbang also works as a writer and curator, having been a fellow at the 2008 HAO Summit for 

Emerging Artists, Curator and Art Managers in Asia in 2008, as well as being part of an artist/curator 
research residency exchange between Green Papaya Art Projects and Pekarna Magdalenske Mreze in 

Maribor, Slovenia in 2010. 
 

 
The Crocogator Series With Ferdz Valencia | Victor Balanon, 2010 | 3:34 

Victor Balanon is well-known for his series of pen-and-ink drawings and monochromatic animations. A 
self-taught artist, he produces works that pay homage to the inherent aesthetics of cinema and video, 

combining elements of noir with time-lapse photography.  
 

At present, he is working for a forthcoming solo show in Taiwan’s Mind Set Art Center. He has been 
part of several exhibitions around Asia including Futura Manila (2008) in Hong Kong, and Perdido Eden 
(2013) in Singapore, and the Vexed Contemporary (2016) in MCAD, Manila. He has also works in the 

Singapore Art Museum’s collections. In 2013, Balanon’s second solo, A Somnambulist Manifesto, was 
presented by Artesan Gallery + Studio, Singapore. 

 
 



No Signal | MM Yu, 2017 | 8:11 
MM Yu has worked between photography and painting since obtaining her degree in Fine Arts from the 

University of the Philippines in 2002. Her works in both media tackle the nuances achieved between 
composition and color as they occupy the frame. Primarily drawn to street photography and 

documenting the everyday, MM Yu’s No Signal is a ‘composition in motion’ of the urban landscape that is 
Manila, which she has been documenting throughout her practice as an artist.  

 
Yu obtained her Bachelor of Fine Arts degree from the University of Philippines. She has had numerous 

solo shows, including Left of Here, West Gallery, Manila, 2013; Inventory, Silverlens, 2012; Galerie 
Zimmerman Kratochwill, Austria, 2011. Distinctions and residencies include Cite International des Arts-

Paris residency (2013); Sovereign Asian Art Prize-Finalist (2010); Thirteen Artists Award, Cultural Center 
of the Philippines (2009), and the Ateneo Art Awards –Common Room Bandung Residency Grant (2007). 

 
 

Wit’s End | Juan Alcazaren, 2015 | 4:43  
Juan Alcazaren graduated with a Bachelor’s degree in Landscape Architecture from the University of the 

Philippines in 1983, after which he took courses in sculpture from the institution’s College of Fine Arts. 
He is an animator and the director of Alcazaren Bros. Production from 1989 and has received the 13 
Artists Award in 2000.  

 
Wit’s End is one of Alcazaren’s most recent animation that tediously re-enact the cinema’s end credit 

trope through movements and placements of diminutive rice grains. The work is a testament to how 
popular media conditions our perception, and how new discourses in animation can be achieved through 

appropriating new media.  
 

Johnny Alcazaren has had over 20 solo exhibits and over 50 group shows, mostly locally and around Asia, 
in galleries including Taksu Singapore, Osage Hong Kong, Manila Contemporary, West Gallery, Mo 

Space, Finale Gallery and The Drawing Room. 
 

 
The Walk | Emmanuel Migrino, 2017 | 7:21  

Emmanuel Migrino, since moving to the United States, has continually explored new forms in music, 
collage, and video. He graduated from the Fine Arts Program in the University of the Philippines in 2000 

and have been part of several group exhibitions and collaborative shows between artists in the Philippines 
and the States. His new video, The Walk, adheres to the simple idea of walking, and how can this banal 
idea be translated through capturing fleeting moments. The activity of association through concepts and 

signs are key to most of Migrino’s works. He is currently based in New York, and is working on a short-
feature project.   

 
 

To The Reader | Cocoy Lumbao, 2015 | 7:21  
Interested with the diverse forms of video practices and other emergent cultures that spring from it, 

Cocoy Lumbao draws from a wide range of sources that occupy the spectrum of videography—which he 
uses as his main platform in terms of making art. From single-channel projections to multiple screen 

installations; from manipulating found footage to appropriating images from the internet, Cocoy Lumbao’s 
works are attempts to cross the gap between observation and thought. 

 
In To the Reader, he explores the idea of writing as an activity, rather than as a profusion of texts and 

symbols. Based on Denise Levertov’s poem with the same title, it tries to capture a kind of essence 
committed to the act of writing, through the persistence of the image of a sea, and the obsolescence of 

the sound of typewriter keys.  
 
He is currently an artist-in-residence at Gasworks, London.  

 
 

  


